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This Brochure. gives concise stories -of the Operas performed by 
the O'Mara Opera Company. ^ 

Opera lovers will find that their pleasure will be increased by 
perusal of this book prior to attending the performances. The price 
at which it is sold merely covers the cost of production and distribu- 
боп; 

Ftom this, the fourth edition, the stories of Verdi's ‘‘ Un Ballo 
In Maschera," Mozart’s “ Don Giovanni," Meyerbeer’s “ The 
Hugüuenots,". Halvey's “ The Jewess," and Catalani’s “Га 
Wally.” (given in former editions) have been deleted. Typescripts 
of tle stories of these Operas may still be obtained from The O’Mara 
Орега Сотрапу. 

There are now given, in the space previously occupied by the 
stories mentioned in the foregoing paragraph : 


| : 
i “Тһе Master-Singers ” (Richard Wagner). 


** Mignon’? (Ambroise Thomas). : 
“Тһе Puritan's Daughter” (M. W. Balfe). 
“ The Siege of Rochelle”, (M. W. Balfe). 
** The Seraglio ” (Mozart). 


! 

This re-arrangement has been found necessary because it is deemed 
advisable to retain the book at its original size, to enable it to be 
sold at its original price. The repertoire of the O'Mara Opera Com* 
pany is continually being extended. It is believed that the book 
best serves its purpose if its contents are restricted to the stories of 
the Operas which are most frequently performed. 


THE O'MARA OPERA CO., LTD., 
Norfolk House, 
і Laurence Pountney Hill, 
Cannon Street, 
LONDON, E.C.4. 
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PURITANS DAUGHTER. 


Bv M. W. Batre. 


ӛсехе--Ім ENGLAND. PER10D— 1665. 


Colonel Wolfe, an ardent Puritan, and, at one time, in Crom- 
well's regiment of '' Ironsides,” is still bitterly opposed to the 
reigning Stuarts. 

The Colonel's daughter, Mary, is in love with Clifford. 
Clifford is a Royalist, and is secretary to Sir Everard Middleton. 
Sir Everard and the Colonel were friends in their younger days, 
but the Revolution found them on opposite sides. When the 
Restoration came, however, Sir Everard permitted the Colonel 
to reside in a small house ón his estate. 

King Charles the Second, accompanied by the Earl of 
Rochester, arrives in the neighbourhood. Their identity is not 
generally known. As might be expected of the Monarch, there is 
a lady in the case. The object of the visit is to meet a charming, 
though not too discreet, duchess, from whom the King has received 
а love-letter, “в 

The Colonel and his Puritan supporters receive information, 
and enter into a conspiracy to take the King prisoner. Mary, 
unintentionally, overhears the plot. She is forced to take an oath 
of secrecy and compelled to promise to wed Seymour. Thought 
to be faithful to Puritanism, Seymour, in reality, is a traitor. 

Mary now tells Clifford she can no longer love him, but is 
unable to give him a reason because of her oath. The King and 
Rochester lose their way and come to Colonel Wolfe's house to 
seek shelter. Clifford thinks that the King is the one for whom 
Mary has broken faith with him. The Colonel recognises the 
King and calls his fellow-plotters. They blunder, and arrest 
Clifford in mistake for the King. The Earl of Rochester is also 
arrested. 

Eventually the mistake is discovered, but the conspirators 
are so infuriated that they decide to shoot Clifford and Rochester 


as well. Meanwhile the King has secured a guard, and he enters: 


in time to prevent the execution. Finally the King restores to 
Clifford his ancestral estates, and consents to his marriage with 
Mary, The Puritan's Daughter. M. C. B. 
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THE BOHEMIAN GIRL 


Bv BALFE. 


Scene: PRESBURG AND NEIGHBOURHOOD. 


First produced in Loudon 1843. 


There is.a fête at Castle Arnheim, the resiaence of Count Arnheim. 
The Count is loyal to the Austrian Empire. His only child is Arline, 
a girl six years of age. Some of the guests are engaged in a stag 
hunt. Thaddeus, an exiled Polish rebel, enters seeking refuge. 
Devilshoof and his tribe of gipsies conceal Thaddeus from the soldiers. 


Тһе hunters, with Florestein, a foolish nephew of Count Arnheim, 
return in terror with the tidings that Arline is attacked by a stag ; 
Thaddeus rushes to her assistance, and restores her unhurt to the 
Count, whose gratitude induces him to invite the apparent gipsy to 
join the feast of rejoicing. At this feast Arnheim proposes the 
Emperor’s health, which is declined boldly by Thaddeus, whose life 
is in danger for this act, but he is protected by the Count; Devilshoof, 
however, who has shared the republican enthusiasm of Thaddeus, is 
arrested and confined in the castle. He escapes, and is seen by the 
distracted company bearing away in his arms Arline, as his revenge. 


Twelve years have been passed in sorrow by the Count; the 
gipsies are stationed at Presburg ready for a fair, led still’ by Devil- 
shoof, who catches and robs Florestein. The Gipsy Queen, however, 
commands the restoration of his property; Devilshoof obeys, but 
reserves a diamond medallion for himself. Arline, reared among the 
gipsies and tended gently by Thaddeus, wakes from a sleep, and 
relates a strange dream, which Thaddeus knows is retrospective. 
She asks the history of her birth, which he hesitates to relate fearing 
lest her love should leave him. Тһе Gipsy Queen who also loves 
Thaddeus now irritates Arline into jealousy, whereupon Thaddeus 
implores her to marry him. Their betrothal is witnessed by the tribe, 
who now set out for the fair. Неге Arline attracts hosts of admirers, 
amongst them Florestein, who suddenly recognizes his medallion on 
Arline's neck, where it has been cunningly placed by the Gipsy Queen. 
In spite of Thaddeus and the tribe she is seized and conveyed to the 
Count’s castle. Неге an accident reveals to the father that the 
prisoner is his child. Thaddeus implores Arline in a secret interview 
not to desert him, but the Count spurns the supposed vagabond; 
when Thaddeus declares himself, and Arnheim is induced to give his 
daughter to the noble exile. At the feast in their honour, the Gipsy 
Queen attempts Arline's life, but Devilshoof diverts the shot and it 
Strikes her who aimed it. Тһе festival proceeds to commemorate the 
happy fortunes of The Bohemian Girl. A. S. 
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CARMEN. 


Ву BIZET. 
Scene: IN SEVILLE. Period: 1820. 


First produced in Paris, 1875. 


. Soldiers are swaggering in the Square. At their head is Don 
Jose, a lieutenant. Comes to him Michaela, a peasant girl from his 
native village. Once she was his sweetheart and she bears a message 
from his mother. Jose pays little heed to her for he is lost in 
admiration for Carmen the cigarette maker, a wayward maid of gipsy 
blood. The girls from the cigarette factory crowd into the Square. 
Carmen is well to the fore. She throws a rose to Don Jose. Later 
she is arrested and charged with wounding Mannelita, a fellow- 
worker. Don Jose arranges her escape from custody and promises 
to meet her in a country inn. Don Jose is imprisoned for his con 
nivance at Carmen's escape, but eventually reaches the inn, which 1% 
really the headquarters of Carmen's tribe. The tribe are smugglers. 
They suggest to Carmen that she should induce Don Jose to join them. 
Carmen in the absence of Don Jose has been flirting with Escamillo 
the Toreador. This is unknown to Don Jose and she beguiles him 
to desert his regiment and join the smugglers. 


Later Don Jose and Escamillo meet. Jose then learns that Carmen 
has tired of him and is welcoming the attentions of the dashing 
Toreador. Jose challenges Escamillo. Тһе smugglers prevent the 
fight and Escamillo departs. Carmen attends a bull-fight, and meets 
Escamillo in the ante-chamber to the arena. When Escamillo is 
summoned to take part in the combat, Don Jose confronts Carmen. 
Disappointed love has rendered him vengeful, haggard and desperate. 
He appeals to Carmen to return to him. She mocks him. Don Jose 
stabs her to the heart. Escamillo returns triumphant from the arena 
to find Carmen dead at his feet. M. C. B. 
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CAVALLERIA RUSTICANA. 


Bv MASCAGNI. 
Scene: In SICILY, Period: MODERN 


First produced in Rome, Мау, 1890. 


"Tis Easter. Master Turiddu has been the sweetheart of Lola. 
During his absence on military service she weds Master Alfio, the 
carrier. Turiddu, piqued by this, makes love to Santuzza. Then 
Lola, whilst Alfio, her hsband, is absent with his team, encourages a 
flirtation with Turiddu. Santuzza tells Lucia, Turiddu's mother, of 
her son's faithlessness. Then she meets Turiddu, and begs him to 
return to her. All the villagers are at Eastertide Church Service. 
Santuzza cannot go with them because of her sin. Turiddu spurns 
her. She invokes a curse upon his Eastem. She tells Alfio of Lola's 
flirtation with Turiddu. Alfio is filled with rage and despair at his wife's 
return to her former lover. He challenges Turiddu and slays him. 
The villagers return with this dread news and Santuzza swoons in 
anguish. M. C. B. 
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SIEGE OF ROCHELLE. 


By M. W. Batre. 


The scene is laid near Rochelle. 


Count Rosenberg, a young and gallant officer in the service and 
confidence of the Prince Elector, has fallen in love with the Princess 
Euphemia, the Elector's daughter, and betrayed the Prince's confi- 
дегсе by secretly marrying her. А child, Clara, being born, the 
Count, to screen his own guilt, has torn the infant from 
the bosom of Euphemia and secretly given it into the 
charge of an adventurer named Montalban, who was then 
one of his followers. It was supposed the child in charge 
of Montalban was his own daughter, while those who knew 
of the Count’s secret marriage with Euphemia believed their child 
to be dead. Clara Montalban, as she was called, when fully grown 
was placed by her reputed father in the service of the Marquis de 
Valmour, a general officer in the French army, to watch over his 
only son. Clara, however, being possessed of rare beauty,. and 
accomplished manners, so enchanted the Marquis de Valmour, who 
had now become a widower, that he proposed to marry her, when 
Montalban, seeing in the child of the first marriage of Valmour an 
obstacle in the inheritance of the immense fortune of the Marquis, 
which fortune he hoped would devolve upon Clara and himself, 
were the child removed, determined to murder him. Accordingly, 
one day Montalban found his way to the garden where Valmour's 
child was playing, and there slew him. In making his escape, how- 
ever, he was seen and detected by Clara, who was near the spot. 
When the horrible deed was discovered, Clara was accused of being 
the perpetrator, she being the only one who had care of the child, 
and who could have an interest in committing the crime. She 
in vain protested her innocence, but her filial feeling would not 
permit her to accuse her own father. All proofs being against her, 
she was sentenced to death by the judges, only, through the inter- 


ference of Count Rosenberg, who knew Clara was his daughter, a 
commutation ol the sentence was obtained from the King, and she 
was condemned to pass the remainder of her life in a convent on 
the banks of the Rhine. 


Clara, through the connivance of a good monk, Azino, to whom 
she had confessed her secret, has contrived to escape and take refuge 
in a farm near Rochelle, where she remained under the name of 
Olympia, protected by Friar Azino, who was Superior of the Con- 
vent of Monks in that vicinity. During the time the fortress of 
Rochelle was besieged by the Royal French army, and Valmour had 
been sent by the King to the besieging camp as a general officer. 
Count Rosenberg, also, who had been absent for some time travel- 
ling, had returned home, together with his old and faithful servant 
Michel, the owner of the farm wherein Olympia was living, and had 
resumed his services in the army at the siege of Rochelle. 


The presence of Valmour having been made known to Clara, she 
goes to the convent to inform Azino of her perilous situation and 
the danger of being discovered, and to invoke his assistance in 
finding some safer place of abode, but she is there met and recog- 
nised, in the presence of Michel and his wife, by Valmour himself, 
who has happened to pass that way. Valmour, who has always be- 
lieved Clara innocent, entreats Marcella and Michel to keep the 
secret, and begs Clara to fly for safety. As Clara and Azino are 
on the point of leaving the Convent, Rosenberg and Montalban 
arrive, bringing in wounded soldiers and monks after the attack on 
the fortress; on recognising Clara, they proclaim her an object of 
horror to all near. Under their taunts Clara is almost driven to 
reveal her secret, and accuse her father, but Montalban threatening 
her with his maledictien, contrives to make her silent, and she flies 
in despair. Meanwhile, Rosenberg, who believes her guilty, has 
repudiated her as his daughter, and Montalban, terrified at the 
idea of Clara accusing him of the murder, is scheming her destruc- 
tion. 


In the chateau, guests and vassals are celebrating the birthday 
of Euphemia, Count Rosenberg's wife, the Count and Valmour being 
expected. In the midst of the festivities a cry for help is heard out- 
side, and Clara is discovered in distress with her garments torn. 
By order of Euphemia she is brought into the hall, where she sinks 
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down exhausted. , Questioned by Euphemia, Clara tells how she has 
escaped from Rochelle. Michel and Marcella now arrive to announce 
the approach of Count Rosenberg and Valmour, and are greatly 
astonished to find Clara there. During the ceremonies Clara is seen 
crossing the back of the hall attempting to escape, but is recognised 
by the Count and Marquis and denounced to the Princess as a 
person unworthy of her compassion. Montalban, who has come with 
Rosenberg, is now aware of the presence of Clara, and, in secret 
proposes to remove her to the Indies. For this purpose Michel is 
requested to attend with a boat at night. Montalban watches his 
opportunity and orders Clara to follow him, but she refuses, saying, 
“І will not go with the assassin of Valmour's son"! Michel has 
overheard this, and swears to protect the girl. She is seized by 
Montalban and dragged senseless to the boat, but when nearing the 
opposite bank Michel purposely capsizes it, and saves Clara by 
swimming with her to land. She is now placed in a hermitage, and, 
disguised as a Sister of Mercy, is conducted to Rochelle. Mont- 
alban having escaped drowning, now becomes traitor, and, being 
bribed by the Duke of Rohan, he betrays Rosenberg into the hands 
of the besieged. While Montalban is leading Rosenberg through 
the fortress, Clara, hidden from sight, overhears their conversation. 
Rosenberg accuses Montalban of treason and stigmatises him as a 
man without honour or conscience. Montalban in his turn asks 
Rosenberg where his honour and conscience were when he betrayed 
the Elector's confidence and repudiated his daughter Clara, giving 
her to him, Montalban. Unable to restrain herself, Clara rushes 
forward and asks Rosenberg if he and not Montalban is her father. 
On Rosenberg answering “ Yes!" Clara points out Montalban as 
the assassin of Valmour's child, which revelation she could not make 
whilst supposing he was her father. Montalban endeavours to stab 
Rosenberg, but Michel, who has been made prisoner, interposes in 
defence of his master. Montalban orders the guard to fire on all 
the rebels, but at this moment a shell striking the rampart near to 
Montalban, buries him under the ruins. A rumour of battle is heard, 
the fortress has been attacked by the besiegers, and Valmour at 
the head of the victorious army, enters through the breach. He 
comes to behold Clara justified and declared innocent of the horrible 
crime of whch she had so long: been accused. —Ex. V.S. 
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LA BOHEME. 


By PUCCINI: 
Scene: IN Paris. Period: EARLY 19TH CENTURY. 
First produced in Turin, February, 1806. 


La Bohéme is an adaptation of scenes selected from Murger’s 
" La Vie de Bohéme." It vividly pictures life as it is often lived in 
the art student quarters of Paris. Rudolphe, the poet, and Marcel, 
the painter, share а garret. They are cold and hungry. Rudolphe 15 
compelled to burn his manuscripts for want of other fuel for their 
fire. Fortune smiles upon their friend, Schaunard, the musician ; 
unexpectedly he comes by a sum of money. With true Bohemianism 
he shares it with Rudolphe and Marcel. An extravagant supper is in 
progress at which is also present Colline, the philosopher. Тһе land- 
lord arrives and demands his arrears of rent. Merrily they invite him 
to sup with them. Under the influence of good wine he forgets the 
object of his visit. 


Supper over, Rudolphe is left alone in the garret to finish some 
writing, the others having joyously departed to a carnival which 15. 
being held in the streets adjacent to the Café Momus. Rudolphe is to 
follow later. Comes to the garret, pretty Mimi, to ask for a light. 
Mimi is an embroideress. She is in a weak state, being, in fact, a 
consumptive. For long Rudolphe has admired her beauty. Now he 
extinguishes the light as if by accident. Their hands meet in the dark. 
They confess their love for each other. Mimi accompanies Rudolphe 
to the carnival. 


Rudolphe and Mimi arrive at the Café Momus. Here also are 
Rudolphe's merry friends. Marcel sees his sweetheart, Musetta— 
a confirmed coquette—encouraging the amorous advances of an elderly 
banker. Musetta rids the company ot her aged admirer by pretending 
her shoe is hurting her and sending him to have it repaired. "Then 
she beguiles Marcel once more and leaves the Café with him. 


Later, quarrels and reconciliations repeatedly occur between 
Rudolphe and Mimi and between Marcel and Musetta. АП the time 
Mimi's health becomes poorer and poorer. The scene reverts to the 
students' garret. Another quarrel has ensued between the two pairs 
of lovers. It is completely forgotten when Musetta enters betraying 
both excitement and anxiety. Mimi is coming. She comes to say 
farewell! Тепдегіу Rudolphe and Marcel carry in the dying Mimi. 
She passes away in the arms of her loved Rudolphe. 


М. С. В. 


Book of Words of this Opera, 1/6 each, on application to O'MARA OPERA Co. 
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LA TRAVIATA. 


Bv VERDI. 
Scene: IN FRANCE. 
The story is adapted from Dumas’ Novel, “ LA DAME AUX CAMELIAS.” 
First produced in Venice, March, 1853. 


Violetta is receiving her guests at a brilliant social function. 
Amongst them is Alfred Germont. Violetta is about to follow her 
guests to the ballroom when she is seized with sudden faintness. 
Alfred expresses his anxiety and ultimately confesses his love. She 
tells him she cannot marry him, but gives him a rose and consents to 
meet him оп the morrow. When he has gone she meditates in song 
how sweet it would be to accept a pure love, but realises such happi- 
ness is not for her. 

Later, Alfred. has persuaded Violetta to accept his love and he 
sings his devotion. Violetta’s confidential maid enters, and in answer 
to Alfred's questions, tells him that she has been to Paris to arrange 
for the sale of his mistress's property to meet the expenses of her 
country house. Alfred, horrified, immediately starts for Paris to 
prevent the sale and make Violetta reparation. Violetta comes in 
and shortly afterwards the servant announces Alfred's father, Germont. 
He accuses Violetta of causing his son's ruin, but she shows him the 
papers arranging for the sale of her property to meet his son's 
extravagances. He is much impressed but beseeches her to give up 
his son because his daughter is betrothed to a wealthy nobleman, who, 
however, will not marry her unless Violetta renounces Alfred. V ioletta 
promises to do so, but declares it will break her heart. As soon as 
Germont is gone she commences to write to Alfred. Alfred returns 
and she waives explanations, She affectionately leaves bim, and later 
he is informed that she has started for Paris. Subsequently Alfred is 
handed the letter in which Violetta informs him she has gone to her 
old admirer, Baron Duphol. Alfred has scarcely read it when his 
father enters and endeavours to console him. 

А grand reception is taking place in the house of Flora, a friend 
of Violetta. Alfred is amongst the guests, and later Violetta enters on 
the arm of the Baron. Alfred wins at cards and the Baron invites 
him to play with him ; he does so and loses. The guests go out but 
Violetta remains, having asked Alfred to speak to her. She fears that 
the Baron will challenge Alfred, and she beseeches him to leave the 
house. Alfred refuses unless Violetta follows him. She declares she 
cannot, and in order to keep her promise tells Alfred she loves Duphol, 
whereupon he calls the guests and denounces Violetta as a wanton. 

Later, Violetta is found to be dying of consumption. Тһе doctor 
arrives and tells Annina that her mistress can only live a few hours. 
Violetta reads a letter trom Germont telling her that the Baron is 
wounded in a duel with Aifred, and that the latter seeks his forgiveness. 
Alfred arrives, Violetta is overjoyed to see him, but her weakness 
becomes so alarming that the doctor is summoned. Later on Germont 
and the doctor arrive, but all efforts to preserve her life are futile. 

М.С. В. 
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IL TROVATORE. 


Bv VERDI. 
Scene: In Biscay AND ARRAGON. Period: MIDDLE AGEs. 
First produced in Rome, 1853. 


PRIOR TO RISE oF CURTAIN. 


The late Count di Luna had two sons, During infancy the elder 
and heir to the title fell Ш. An old gipsy woman was accused of 
bewitching the baby. She was burnt at the stake by the Count’s 
` orders. Her daughter, Azucena, frantic at her mother’s fate, stole the 
sick child. Her intention was to cast the infant into the still burning 
pyre. In her rage and excitement she threw her own baby into the 
flames by mistake. Though still vengeful she brings up the Count’s 
son as her own. He is named Manrico. His brother becomes Count 
di Luna in his stead. 


Manrico, grown up, distinguishes himself as a soldier. He wins 
the honours in a tournament and is decorated by Countess Leonora. 
They meet secretly several times afterwards and fail in love. Leonora’s 
hand is also sought by the reigning Count di Luna, Manrico’s younger 
brother. 


ACTION OF THE OPERA. 


Manrico, in guise of a troubadour, sings a serenade which is the 
pre-arranged signal to Leonora for a stolen love meeting. Count di 
Luna overhears. When Leonora affirms her love for Manrico, the 
Count challenges him to fight. ‘Manrico, though wounded, gains 
the ascendancy over the Count, but spares his Ше. Azucena takes 
Manrico to the gipsies camp in the mountains and nurses him back 
to health. A false report is spread causing Leonora to believe Manrico 
has died of his wounds. In despair she is about to enter a convent. 
Manrico hears of her decision and hastens to intercept her. He arrives 
in time to save her from abduction by Count di Luna. Manrico takes 
Leonora to the Castle of Castellai, and there his troops are engaged by 
those of the Count. Тһе castle is stormed. Manrico is taken prisoner 
and sentenced to death, Ferrando recognises Azucena as the daughter 
of the gipsy sorceress. Asucena is to share Manrico's fate. Leonora 
is set free. The Count promises to spare Manrico if Leonora will 
become his bride. She promises, The Count sends her to liberate 
Manrico. Manrico greets her lovingly, only to repulse her when he 
learns the terms of his treedom. She falls dying having taken poison 
to escape the hated marriage. Manrico’s tender words of farewell are 
the last Leonora hears, and she dies in his arms. The furious Count 
orders Manrico’s instant execution and forces Azucena to witness the 
horror. Azucena accomplishes her long deferred vengeance by reveal- 
ing to him that he has slain his brother, Then the gipsy falls lifeless 
at the feet of the anguished Count. 


1» 


FRA DIAVOLO. 


Bv AUBER. 
(An Opera in Three Acts). 
Scene: In ITALY. Period : EARLY NINETEENTH CENTURY. 


A band of robbers, of whom Fra Diavolo is the chief, are the pest of 
the neighbourhood of Terracina. An English nobleman and his newly 
married lady, making the tour of Italy, are surprised by those brigands 
and plundered. They contrive, however, to secure the greater part of 
their money. Arrived at the Inn of Terracina, they meet Fra Diavolo, 
disguised as the Marquis of San Carlo, whom they had previously en- 
countered in their travels, and of whom my Lord is jealous. At the 
moment of their arrival, Lorenzo, captain of a company of carbineers, 
is setting out with his men in search of Fra Diavolo and his bariditti. 
Lorenzo loves Zerlina, daughter of Matteo, landlord of the inn, and his 
affection is returned; but Matteo insists upon his daughter marrying 
a rich farmer, and Lorenzo takes а sad farewell of Zerlina. Fra Diavolo 
assails the English lady with his gallantries, in order to discover where 
the treasure which escaped his band has been secreted. Lorenzo returns 
from a successful rencontre with the banditti, having killed twenty of 
their number, and recovered the stolen jewels. Fra Diavolo vows ven- 
geance on Lorenzo for the loss of his comrades. Lorenzo made richer by 
1,000 ducats—the reward for the recovery of the jewels—may now ho 
for Zerlina’s hand, and hurries off in high spirits to capture the bandit 
chief. When all have retired to rest in the Inn, Fra Diavolo steals from 
a closet adjoining Zerlina’s bedroom, in which he had concealed himself, 
and admits two of his comrades into the house. They are interrupted 
by the return of Lorenzo and the soldiers, who demand admittance into 
the Inn. Fra Diavolo and his bandits hide in the closet. Lorenzo enters 
and informs Zerlina that his sudden return was the consequence of infor- 
mation he had received respecting the robber. Zerlina retires to prepare 
refreshment for the soldiers, and my Lord makes his appearance from his 
bedroom. Hearing a noise in the closet, Lorenzo approaches it, when 
Fra Diavolo slips forth, whispers my lord he has an assignation with his 
lady, and tells Lorenzo he comes by invitation from Zerlina. Lorenzo 
challenges the Marquis, and a meeting is appointed. Fra Diavolo intends 
to entrap Lorenzo, but is himself caught in his own snare ; for obtaining 
information of a preconcerted rendezvous between Fra Diavolo and his 
companions, Lorenzo and his brigadiers surround and capture the noted 
brigand. The imputations cast on Zerlina by Fra Diavolo are cleared 
away, and Lorenzo is made happy in the possession of her hand. 

M. C. B. 
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THE LILY OF KILLARNEY. 


By BENEDICT. 
From the Famous Play “ THE COLLEEN BAWN.” 
Scene: IRELAND. 
First produced in London, February, 1862. 


Young Hardress Cregan is entertaining a number of guests. The 
Cregan estates are heavily mortgaged. The mortgagee is Corrigan, 
a plebian lawyer. He accosts Hardress’s mother, demanding settle- 
ment. He suggests that Hardress weds Anne Chute, a neighbour- 
ing heiress. Alternatively he offers to forego his claim if Mrs. 
Cregan will marry his vulgar self. Needless to say Mrs. Cregan 
declines the alternative in favour of prevailing on her son to wed Anne 
Chute. Corrigan then tells her of her son's entanglement with a 
village girl, Ейу O'Connor, known as the Colleen Bawn. Mrs. 
Cregan sees Danny Mann rowing Hardress across the lake to visit 
Eily. Danny is a hunchback devoted to Hardress. Eily lives in 
the cottage over the water with Danny's mother, Sheilah. She is 
under the protection of Father Tom, a kindly priest. She is secretly 
married to Hardress, То clear the way for marriage with the heiress 
and thereby save his mother from wedding the repulsive Corrigan, 
Hardress seeks to obtain from Eily her certificate of marriage with 
him. Father Tom puts Eily under pledge never to part with the 
precious paper. Тһе priest is vigorously supported in this by Myles- 
na-Coppaleen. Myles also loves Ейу. Once he was a prosperous 
horse dealer. Now he is a poacher and proprietor of an illicit whiskey 
still. His fall to poverty was due to his disappointment at Kily's 
refusal of him. Nevertheless he still loves her. 

Later, Hardress pays court to Anne Chute, though troubled with 
remorse for his desertion of Eily. Danny Mann decides to save the 
Cregan's name by removing Eily from Hardress's path. Не obtains 
one of Hardress's gloves from Mrs. Cregan. ‘This he tells Eily is a 
token. She is to accompany Danny in his boat to meet Hardress. 
He takes her to Devil's Isle, and there he casts her into the lake. 
Myles is within a cave in the Isle operating his illegal whiskey still. 
In the gloom he thinks Danny is an otter and shoots him. Then 
Myles sees Ейу in the lake. Не rescues her and bears her to his 
cottage, keeping her presence there a secret except from Father Tom. 
It is with reluctance he tells even the kindly priest. 

Danny Mann has made a dying confession that he has drowned 
Eilv. After Danny's death Hardress's glove is discovered by Corrigan, 
and vengeful at the scornful rejection of him by Mrs. Cregan, the lawyer 
decides to charge Hardress with having been an accomplice of Danny’s 
in bringing about Eily's death. Hardress is arrested in Castle Chute 
just as he is about to wed the heiress, Breathlessly Myles rushes in ' 
he has brought Eily to save Hardress. Hardress claims Eily as his 
lawful wife. Anne Chute is so affected by the whole story that she 
gives up Hardress to Eily and pays off Corrigan’s mortgage on the 
Cregan estates. Corrigan is helped from Castle Chute by the boots 
of the wedding guests. Myles joins in the general rejoicings at the 
re-union of Hardress and Eily. M. C. B. 


LOHENGRIN. 


Вү RICHARD WAGNER. 
Scene : IN ANTWERP. Period: THE First HALF OF THE IOTH CENTURY. 
First produced in Weimar, 1850. 


- 


Henry “ the Fowler," King of Germany, has come to Antwerp to 
sunimon his lieges against the Hungarians, who threaten the eastern 
frontier; he finds the chiefs divided and without a leader--Gottfreid 
the young son of the late Duke having mysteriously disappeared, and 
Frederick Telramund, in virtue of his wife's royal descent, claiming 
the sovereignity of Brabant. Telramund openly accuses Elsa (Gott- 
freid's sister) of having murdered her brother to win the crown for 
herself ; Elsa is summoned to appear and answer the charge; the 
King decrees that her cause shall be submitted to ordeal of battle 
between Telramund and any champion Elsa may choose to defend her. 
She describes a Knight whom she has seen in a vision, and conjures 
him to fight for her. After repeated appeals, a skiff, drawn by a swan, 
is seen to approach the shore ; it is Lohengrin, Elsa’s chosen Knight, 
who accepts Telramund’s challenge. Before they fight, Lohengrin 
betrothes himself to Elsa, first claiming her solemn promise never to 
question him as to his name or race, nor whence he came to her; 
Telramund is overcome in the combat and stripped of lands and 
honours. 

Later, Telramund and Ortrud (his wife) are watching outside the 
Palace, which resounds with mirth and revelry ; they are determined 
yet to compass the ruin of Elsa and Lohengrin, and be reinstated in 
their former rank. Elsa appears on the balcony, and to her Ortrud 
makes a piteous appeal, which so effectually moves Elsa to compassion, 
that she promises to obtain the reprieve of Telramund's sentence. She 
offers to shelter Ortrud for the night, who amid false protestations of 
gratitude, affects concern for the uncertainty of Elsa's future happi- 
ness, and contrives to insinuate the first germs of suspicion in Elsa's 
mind. They enter the abode of Elsa. Тһе retainers and vassals 
assemble to form the bridal procession. Ortrud appears in the train 
of Elsa’s ladies ; arrived at the steps of the Minster, she cannot restrain 
her haughty temper, and disputes Elsa’s right of precedence ; in the 
midst of the ensuing commotion the King and Lohengrin enter. 
Lohengrin reproves his bride for holding converse with the evil- 
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minded woman; they are proceeding to the church when Telramund 
interposes and accuses Lohengrin of sorcery, alleging the strange 
manner of his coming amongst them, and the mystery in which his 
name and rank аге shrouded, in support of the declaration. The faith 
of the King and his Knights in Lohengrin however remains unshaken ; 
doubts for a moment overwhelm Elsa, but she casts them aside; the 
train finally enters the church and they are united. 

Elsa and Lohengrin are conducted to the bridal chamber by a 
train of Knights and Ladies, and for the first time are alone; doubt: 
and suspicion by this time having taken complete possession of Elsa's 
mind, she questions her husband with growing vehemence, unmindful 
of his warnings that her doubts must end their happiness, for that if 
she insist, to her he must reveal his secret. When their altercation is 
at its height, a murderous attempt is made on Lohengrin's life by 
Telramund and four of his followers. Elsa, quick to perceive their 
intent, hands Lohengrin his sword, who strikes Telramund dead with 
а single blow. Не then places Elsa in the care of her ladies, charging 
them to lead her into the presence of the King. Before the King he 
meets her once more and reveals himself to be the son of Percival, and 
a Knight of the Holy Grail; being known, he is now bound to return 
to his mysterious guardianship. As he speaks, the swan, leading the 
skiff, appears again on the river, and to Elsa’s unspeakable grief he 
bids her an eternal farewell. Before he steps into the skiff he dis- 
enchants the swan, who is no other than Gottfreid, transformed by 
Ortrud’s sorcery, and who now takes rightful possession of his Dukedom. 

M. C. B. 
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LUCIA DI LAMMERMOOR. 


By DONIZETTI. 
Scene : IN SCOTLAND. Period : 17TH CENTURY. 
First produced in Naples, 1835. 


The Opera is founded on Sir WALTER Scorr’s Novel, “ THE BRIDE OF 
LAMMERMOOR.” а 4 
e 


Norman, a retainer of Henry Ashton, suspecting that Lucy Ashton 
has a secret lover, directs his followers to ascertain who the stranger is 
that frequents the grounds. Henry enters, and laments that he is still 
menaced by his old enemy, Edgar of Ravenswood, and that his sister, 
who alone could save him by marrying Arthur Bucklaw, refuses to do 
so. Bide-the-Bent, her tutor, pleads for her, attributing her unwilling- 
ness to the marriage to grief for the recent loss of her mother; but 
Norman informs Henry that Lucy, having been rescued from the 
attack of an infuriated bull, has fallen in love with her rescuer, and he 
has reason to believe that he is no other than Edgar. At this moment 
the retainers return and confirm his suspicions, and Henry is furious 
and vows vengeance on them both. 

Lucy, despite the warnings of her attendant, Alice, continues to 
meet Edgar and plights her troth to him. Edgar, being compelled to 
go to France, determines, before leaving, to seek Henry Ashton and 
beg for his sister's hand; but Lucy, fearful of the consequences, 
implores him to alter his resolution, and they part betrothed in secret. 

Norman tells Henry that he is in possession of letters between the 
lovers that have been intercepted, and gives him a forged one to make 
Lucy believe that Edgar is faithless to her. Henry shows his sister 
the forged letter, reproaches her with still loving one who is false, and 
entreats her to marry Sir Arthur, urging as a reason that his influence 
would be of the utmost service to him, he, Henry, being implicated in 
a conspiracy against the Government. Lucy, thinking it her duty to 
save her brother, and not caring for life without Edgar's love, yields 
to his solicitations, and, almost broken-hearted, signs the marriage 
contract. Edgar at this moment appears, and announces that Lucy 
is already affianced to him, but when shown her signature to the 
contract, and Lucy admitting that it is hers, he returns the ring she 
gave him and angrily demands his, which she, almost unconsciously, 
draws off her finger; he snatches it from her, throws it on the ground 
апа tramples on it, uttering curses on her and all her family. 

In the hall of Henry Ashton's Castle the guests are celebrating 
the wedding. Bide-the-Bent comes in and tells them that Lucy has 
gone mad and murdered her husband, which is confirmed by the 
entrance of Lucy, who, unconscious of all around her, thinks that she 
is about to be united to her beloved Edgar, but the sight of her brother 
agitates her, and she is led away fainting. 

Edgar who is passing the night amongst the graves of his 
ancestors, is informed of what has happened, and is about to rush 
to Lucy when Bide-the-Bent tells him that she is dead. In the agony 
of despair at the loss of her, Edgar stabs himself and dies. \ Б 
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SAMSON & DELILAH. 


Bv SAINT-SAENS. 


Scenes: IN Gaza, PALESTINE; THE VALLEY OF SOoRECK; PRISON 
OF GAZA ; TEMPLE ОЕ DAGON. 


Period: THE OLD TESTAMENT. 


Charles Camille Saint-Saens, composer of “ Samson and Delilah,” was 
born іп 1835. Не completed his opera in 1872, but it did not receive its 
first performance until five years later. After successful production 
in Germany it was produced in France at Rouen, 1890; in Paris, 1802; 
and at Covent Garden as ап opera іп 1909, though it was heard twice іп 
concert form in England before the Covent Garden production. 

“Samson and Delilah ” is in three acts and the libretto has so faith- 
fully followed the biblical story that it is unnecessary to outline the text. 
The music of the first act is in the dignified style of Handel and Bach. 
The second act is notable for its rich, passionate colouring, and the wonder- 
ful aria, “ Softly awakes my heart" ; whilst in the third act one cannot 
help but being struck by the oriental flavour, and the orchestra is a master- 
piece of refinement. 

Wagner speaks of Saint-Saens as the greatest living French composer. 
He is also a great master of the organ and piano. 

The libretto of “ Samson and Delilah" is by Ferdinand Lemaire 
(English translation by Eugene Oudin) and is based upon the Biblical 
story, which it follows not only in all its essential details, but in the con- 
ception of the characters of the two principal actors in the drama, save 
that great prominence is given to Delilah's patriotic motives in using her 
beauty as a means of overcoming the enemy of her country and her 
religion. 

The First Act shows how Samson overcomes the Philistines of Gaza, 
and is influenced by his growing passion of Delilah, which causes fear 
amongst the Israelites whom he has led. 

In the Second Act the High Priest of Dagon persuades Delilah to use 
her power on Samson for the purpose of discovering the secret of his 
strength, and we see how after vain struggles with his conscience he 
succumbs. Тһе dramatic effect of this scene is heightened by the thunder- 
storm which rages during its progress. 

After he has entered Delilah's house he is surrounded and overpowered 
by Philistines. 

In the First Scene of the Last Act we see Samson grinding corn in prison, 
In the Second Scene he is led by a boy to the Temple of Dagon, where the 
victory of the Philistines is being celebrated, to be scoffed at by Delilah 
and by others. He prays that his strength may be restored to him, 
and his prayer being granted, he uproots the pillars and the Temple falls 
in flames and ruin. Т. McC. 


MANON LESCAUT. 


Bv С. Россімі. 
Scenes: In Amiens; in Paris; in Havre and New Orleans. 
Period: Eighteenth Century. 
First produced in Turin, 1893. 


The First Act opens in a Square in Amiens. А band of students, 
amusing themselves at Des Grieux's expense, they say he has never 
been in love. The coach from Arras conveying Manon Lescaut, 
Lescaut, her brother, and Geronte, an old roué, arrives. Des Grieux 
immediately falls madly in love with Manon. Lescaut, in the mean- 
time, gets into the good graces of Geronte, the latter having taken 
a fancy to Manon. Geronte arranges with the landlord to abduct 
Manon, but is overheard by Edmonde, a student, who tells Des 
Grieux, who eventually tells Manon, and they both decide to fly to 
Paris together. f 

The Second Act introduces us to the gorgeous mansion of Geronte, 
where Manon, having tired of Des Grieux, has taken up her abode. 
Manon, who is completing her toilet, is disturbed by Lescaut, who 
asks if she still loves Des Grieux, and she, weary of the splendour 
and luxury, tells her brother she longs for Des Grieux, whom she 
really loves. A band of singers, of Geronte’s invitation, come to 
amuse her, during which Lescaut slips off to find Des Grieux. 
Geronte arrives with some friends to ask her to walk with him on 
the Boulevard. She promises, and he and his friends go to fetch 
a sedan chair. During his absence Des Grieux makes his appear- 
ance again. He forgives Manon, and they decide to go away 
together. She hurriedly gathers jewels to take with her, when 
Geronte returns and denounces Manon to the police, who arrest her. 
Des Grieux would follow, but is held back by Lescaut. 

In Act Three Manon is seen in prison. She is sentenced to be 
deported ‘о America with other prisoners. Des Grieux has bribed 
one of the guards to let her escape, but a shot is heard and Lescaut 
takes Des Grieux away so that he may not be discovered near 
Manon's prison. Тһе sergeant appears from the prison and com- 
mences the roll-call. Тһе prisoners answer to their names, Manon 
amongst others. Des Grieux manages to approach Manon through 
the crowd, and then, when Manon is about to be taken on to the 
ship, Des Grieux throws himself at the feet of the Captain and begs 
to be taken to America with the prisoners. Тһе Captain, who is 
touched by his grief, accedes to his request, and Des Grieux rushes 
into the arms of Manon as the curtain falls. 

Act Four. Between the Third and Fourth Acts, an orchestral 
poem is introduced, and as the curtain rises, we discover a vast plain 
on the borders of New Orleans. Manon and Des Grieux are ex- 
hausted from their long, weary journey in the desert, and she falls 
fainting. Des Grieux does all in his power to comfort her, but sees 
She is fast dying from exhaustion. Manon tries to go further, but 
her strength completely fails and she falls dead at Des Grieux's feet. 
Bursting into tears, Des Grieux sinks down beside her. J. McC. 


Book of Words of this Opera, 1/6, on application to O'Mara 
Opera Co. 
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MADAM BUTTERFLY. 


By Рессіхі. 
Story from the Novel by DAVID BELAsco and JOHN LuTHER Lowc. 
Time: THE PRESENT. Place: NAGASAKI, JAPAN. 
First produced in Milan, 1904. 


Goro, the marriage broker, arranges a “ Japanese ” marriaye 
between Cho-Cho-San and Lieutenant Pinkerton, of the U.S.A. N avy. 
Cho-Cho-San is known as “ Madam Butterfly.” Sharpless, the U.S.A. 
Consul, discovers that Butterfly really loves Pinkerton and begs him 
not to hurt her. Pinkerton thinks only of the pleasure of the moment. 
Butterfly renounces her religion and her people to wed Pinkerton. 


Three years later Butterfly awaits the fulfilment of Pinkerton’s 
promise to return. Pinkerton’s desertion for longer than one month 
constitutes a divorce according to Japanese law. Yamadori, a wealthy 
noble, tells Butterfly of this, and seeks to marry her. Butterfly refuses 
him. She is still true to Pinkerton. Sharpless endeavours to induce 
her to accept Yamadori. He knows that Pinkerton's ship will shortly 
«ast anchor again in Nagasaki, and that on board is Pinkerton's 
American wife. Sharpless was to break this news to Butterfly, but 
fails at the sight ot her affection for the fair-haired boy child of her 
marriage to Pinkerton. A shot announces the arrival of the vessel. 
Butterfly and her maid Suzuki deck the house with flowers for Pinker- 
ton's arrival. 


Morning dawns. Butterfly, Suzuki and the child have watched 
through the previous evening and night for Pinkerton. Suzuki per- 
зпадез Butterfly to rest a little, so that she may look her best when 
her husband comes. Pinkerton and Sharpless enter. Pinkerton tells 
Susuki of his lawful American wife. Conscience stricken at all the 
signs of Butterfly's fidelity he departs and leaves Sharpless to straighten 
matters as best he can. Butterfly returns and finds Mrs. Pinkerton 
waiting with an offer to adopt Pinkerton’s son. Butterfly calmly 
promises to give up her boy if Pinkerton will himself come to fetch 
bim within half an hour. Mrs. Pinkerton leaves. Butterfly takes 
down the sword with which her father had executed upon himself 
“ Harakiri " (compulsory suicide). When Pinkerton comes he calls 
his "little Butterfly.” Не finds she has slain herselt with her family's 
BS sword of honour.” M. C. B. 


Book of Words of this Opera, 1/6, on application to O'Mara 
Opera Co. 


MARITANA. 


Bv WALLACE. 
Scene: In SPAIN. Period: THE TIME or CHARLES II. or SPAIN, 
First produced in London, 1845. 


Maritana is а beautiful gipsy girl. Тһе gipsies are entertaining 
holiday-makers in one of the squares of Madrid, Maritana among them. 
She attracts the attention of the King, Charles II., who mingles with 
the people in disguise. At the end of Maritana's song he praises her 
and gives her a golden coin and hastens away, but not without being 
recognised by his Minister, Done Jose. Поп Jose havi ng dishonourable 
designs against his master's Queen, resolves to assist the King in an 
intrigue with Maritana. He speaks to Maritana, dazzling her witb 
promises of a grand future, and arranges to introduce her to Court. 
The ruined Don Сезаг-де-Вагап comes reeling from a Tavern, having 
lost his all at the card table. Don Cæsar, once handsome and de- 
bonair, bears traces of dissipation and poverty but retains still nobility 
of character and generosity. He at once befriends a lonely lad, 
Lazarillo, who attracts his attention, and by so doing becomes in- 
volved іп a quarrel which ends in a duel. ' This mode of settling 
disputes is punishable with death, and the unfortunate nobleman is 
arrested and taken to prison. 


Later Don Cesar is asleep in prison, while Lazarillo watches near. 
Don Cesar is condemned to death at seven, it is five as he awakes. 
Don Jose enters, and professing friendship makes a proposition, whereby 
Don Ceesar’s wish to die а soldier’s death may be gratified, namely, that 
heshall marry. Don Jose has planned to introduce Maritana at Court 
as the widow of a Spanish Nobleman. Don Cesar laughingly agrees 
to the ceremony ; so Maritana, her face completely veiled is led in and 
the marriage ceremony is performed. Don Cæsar is taken out to be 
shot. Don Cesar having been told that Lazarillo has abstracted the 
bullets, feigns death when the volley is fired, and then unharmed goes in 
search of his wife. Maritana is seen in one of the Royal villas and the 
King enters and makes love to her. Maritana resists but is full of fear. 
Don Cesar having heard where she is from Lazarillo, bursts in and 
encounters the King. The King is called away and Maritana and Don 
Cæsar declare mutual love. Don Jose’s treason to the King, and in- 
tended villiany to the Queen are apparent, and Don Cæsar challenges. 
him and kills him. The King rewards him by placing Maritana’s hand 
in his and appointing him Governor of a court beyond the reach of his 
creditors. M. C. В. 
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MARRIAGE ОЕ FIGARO. 


By MOZART. 
Scene: Count ALMAviva’s CASTLE AND GROUNDS, SEVILLE. 


First produced in Vienna, 1786. 


The characters are the same as іп Rossini’s opera, '' The 
Barber of Seville." Count Almaviva, though married to a charming 
wife, Countess Rosina, allows his affections to wander. He even flirts 
with Susanna, his wife’s maid. Susanna is betrothed to Figaro, the 
Barber of Seville, who is now a servant to the Count. Figaro desires 
to be married at once to Susanna, but the Count keeps placing obstacles 
in the way. The Countess pretends to fall in love with Cherubino, her 
page. The Count really loves his wife, and to rid himself of Cherubino 
gives that youth instructions to join the army at once. ‘The Countess 
and Susanna disguise Cherubino as a woman. Whilst engaged in 
putting the finishing touches upon Cherubino's disguise the Countess 
and Susanna are startled by the arrival of the Count. He is only 
prevented from entering the apartment by reason of the locked door. 
Cherubino in terror jumps through the window. The Count is sur- 
prised to find only the Countess and Susanna in the room, Тһе old 
gardener complains of the damage to the flower beds caused by some- 
one coming out through the window. This arouses afresh the Count's 
suspicions. Old Dr. Bartolo arrives and exhibits a written promise 
signed by Figaro, really a joke on the latter's part, promising to wed 
Marcellina, the doctor's elderly housekeeper. Susanna is now 
enraged at Figaro’s faithlessness. It transpires that Figaro is the 
son of Dr. Bartolo and Marcellina, and this extricates him from an 
awkward position. Тһе Countess and Susanna decide to punish the 
Count and Figaro, and to that end Susanna invites the Count to meet 
her in the garden after dusk. The Countess and Susanna exchange 
garments, and both go to the gardens. Тһе Count makes love to the 
Countess under the impression she is Susanna. Figaro arrives and is 
enraged at the sight. Cherubino comes and makes love to Susanna 
thinking she is the Countess, and gets his ears soundly boxed. "The 
Countess and Susanna reveal themselves and forgive the repentant 
Count and the errant Figaro. 


The opera ends with the marriage of Figaro and Susanna. 
M. C. B. 


THE MASTER-SINGERS 


(“ Die Meistersinger Von Nurnberg.”’) 
First produced at Munich in 1868. 


FOREWORD, 


The Master-Singers is the only comic opera Wagner has written. 
It is satirical at the expense of the “ bourgeois ' in art. То“ Tann- 
hauser," Wagner glorified his minstrels as men of knightly mien 
and noble mind, sincerely devoted to poetry and music. These 
Minstrel Knights were typical ef the twelfth century, which is the 
“ Tannhauser ” period. 

In the fourteenth came the Master-Singers. They were mainly 
plebeian burghers, and they secured ascendancy in the control of art. 
They formed schools under rules so narrow and matter-of-fact that 
the effect was stultification. 

Rank in these schools went by what their pedantic controllers 
held to be proficiency. The standards were: '' apprentices,” the 
designation bestowed upon beginners; “ singers," those who had 
memorised a given number of tunes; “ poets," those who could 
write verse to measure with a given melody, and ‘‘ Master-Singers,”’ 
those who could write words and music оп а given theme. 

The rules were formulated under the title of ** The Tabulatur.” 
When examinations were held, the chief examiner was responsible 
for keeping a record of errors, and was called “Тһе Marker." 
Seven errors was the maximum allowance to candidates. 


THE STORY OF THE OPERA, 
Аст т. 

The scene is laid at Nuremberg, and the period is the sixteenth 
century. Divine service is ending in St. Katherine's Church. Тһе 
beautiful Eva, daughter of Veit Pogner, the wealthy goldsmith, has 
been distracted during the service by the presence of Sir Walter 
Stolzing. Тһе service concluded, Sir Walter seeks converse with 
her. Eva welcomes his attentions and rids herself of her attendant, 
Magdalena, by despatching that lady to the pew they had occupied 
to fetch her forgotten handkewchief, again for her brooch, and again 
for her prayer book. Magdalena finally returns in time to hear Sir 
Walter ask Eva whether she is bethrothed or free. Magdalena 
answers that her mistress is promised in marriage. Eva interposes 
with the startling information that she does not yet know whom she 
is to wed. Her hand is to be the first prize at the singing contest 
to be held next day. Нег father, in his whole-souled devotion to 
music (as he understands it), has announced that his daughter and 
his fortune shall go to the winning Master-Singer of the morrow. 
An important reservation is that Eva may refuse her songful suitor 
if she wishes, and she tells Sir Walter she will accept him as her 
bethrothed. Sir Walter decides that it will tend to smoothen the 
course of true love if he enters and wins the singing contest. David 
is arranging the seats for a meeting of the Master-Singers when 
Magdalena summons him and bids him initiate Sir Walter in the 
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rules of the singing contest. David is in love with Magdalena and 
is ready to ebey her wishes. He tells Sir Walter to await the 
coming of the Master-Singers. Іп due course, apprentices arrive 
and adjust the curtains hiding the marker's box, and make all ready 
for the examination of the candidates. 

Pogner, Eva's father, arrives with his fellow Master-Singers 
amongst whom is Beckmesser, an elderly widower. Beckmesser tells 
Pogner that he hopes to win the prize, and requests that, if necessary, 
parental pressure be brought to bear on Eva to accept his ancient, 
if not too venerable, self. Sir Walter comes forward, and is wel- 
comed as а contestant by Pogner. Весіспевзег does not stop to 
consider Sir Walter's abilities as a minstrel, but he is very much 
alive to the fact that the young knight's handsome appearance is 
likely to count for more with Eva than would the highest musical 
giftedness. Accordingly, Beckmesser begins to plot Sir Walter's 
exclusion from the lists. 

The examination of the candidates proceeds. Sir Walter sings. 
His song is beautiful, but it passes the understanding of all the 
Master-Singers save one. That one is Hans Sachs, the cobbler. 
The theme of Sir Walter’s song is Love. The idealism of its verses 
and the spontaneity of its melody are interrupted by Beckmesser, 
the marker. He displays his slate entirely covered with records of 
Sir Walter’s errors. With the solitary exception of Hans Sachs, 
the Master-Singers support the opinion of their marker. Sachs 
stoutly protests against their decision. Beckmesser rudely implies 
that Sachs knows more about cobbling than carolling, and enquires 
when a pair of shoes he has on order are likely to be delivered to 
him. Smilingly, Hans Sachs assures Beckmesser that the shoes will 
be in readiness next day. Sir Walter’s hopes of Eva sink to zero. 
He believes he has now no chance of winning her with her father’s 
consent. He retires in despair. The ensuing discussion upon his 
song causes the meeting of the Master-Singers to break up in a 
state akin to disorder. 


ACT 2. 

Although Pogner’s imposing house is situated in a fine street, it 
faces the humble abode of Sachs, the cobbler, which stands at the 
entrance to a narrow alley. David, the apprentice, is putting up 
the shutters on the cobbler’s shop. Comes to him Magdalena. She 
offers him a basket of dainties. This is followed by a request to tell 
her how fared Sir Walter while under examination. When Magda- 
lena learns of the young knight’s failure, she angrily snatches the 
basket of dainties back from David and retires At this, other 
apprentices appear and jeer David’s wooing. The ensuing fight is 
interrupted by Hans Sachs. He orders David to bed, bidding him 
first put the shoes on the lasts for the morrow. David and Hans 
Sachs enter the house. Pogner and Eva come down the street. 
Father and daughter seat themselves on the bench by the door of 
their house. Eva asks if any but a Master-Singer can win the con- 
test. Pogner tells her none other can be eligible. They are about 
to retire indoors when Magdalena arrives and detains Eva. She tells 
her of Sir Walter’s failure under examination. 

Sachs, in his cobbler’s shop, allows his thoughts to retrace them- 
selves. He muses on the unique song Sir Walter sang to the Master- 
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Singers. He still regards it with favour. Eva comes to him to 
learn more about Sir Walter's efforts. Sachs tells her the shoes he 
is engaged upon are for Beckmesser, who hopes to sing his way to 
her hand, if not to her heart, to-morrow. Eva asks Sachs why he, 
himself, a widower, does not compete. Sachs admits that he loves 
her, but says he considers himself too old to wed her. He gives her 
the narrow, jealous verdict of the Master-Singers on Sir Walter's 
song. Eva regards his utterances as his own opinion of her lover's 
abilities in minstrelsy. Magdalena calls, and Eva departs in answer, 


jn very ill-humour with the cobbler. Wisely old Sachs nods his 


head. He knows she loves Sir Walter. Sachs closes the top por- 
tion of his shop door, thereby leaving a beam of light visible on the 
dark street. 

Magdalena tells Eva to be prepared for a serenade by Beckmesser 
that evening. If Eva will stand at her window she will hear the 
song that is to win the contest and her fair self. Eva suggests that 
Magdalena shall stand at the window in her stead. Magdalena 
agrees. She hopes to excite David's jealousy, for she knows the 
apprentice will be watching from his window, opposite Eva’s. 

Sir Walter comes down the alley, and is greeted effusively by 
Eva. She calls him her hero-poet. Despondently he disclaims the 
title. He reminds Eva that only a Master-Singer can win the prize. 
The night-watchman’s horn is heard. Eva tells Sir Walter to hide. 
She herself withdraws to her father’s house. 

The watchman passes. Sachs has been eavesdropping behind his 
shop door all the time. Не fears an elopement is planned, and 
decides to prevent it if he can. Magdalena appears, dressed in Eva's 
clothes. Sir Walter is much surprised at this, but is hastening 
away with Magdalena when Hans Sachs throws wide his shop door, 
thereby causing a broad beam of light to fall across the alley. 

Fearing detection, Sir Walter and Magdalena draw back. Beck- 
messer arrives and tunes up his lute. Sachs and his light disconcert 
him also. To add to his discomfiture, the cobbler loudly sings a 
folk-song and hammers at a shoe. Irritably, Beckmesser enquires 
why Sachs finds it necessary to work so late at night. Sachs replies 
that he keenly desires to finish the shoes which he (Beckmesser) 
twitted him about in public. Eventually Sachs consents to listen 
to Beckmesser's song. His conditions are that whenever the singer 
makes a mistake the cobbler is to be permitted to hammer. 

Beckmesser agrees, and begins to sing. Sachs hammers inces- 
santly.  Beckmesser's agitation increases, and he sings very badly. 
Eventually Magdalena, impersonating Eva, from the window waves 
a request to Beckmesser to betake himself and his vocalism else- 
where. Meanwhile David's jealousy has reached its zenith. He 
appears and belabours Beckmesser with a cudgel. The neighbour- 
hood is now awake, and the affair culminates in a violent fight 
between journeymen and apprentices. 

When the fight is in full swing, Sachs closes his shutters. Pro- 
fessing to mistake Magdalena for Eva, Sachs pushes her inside 
Pogner’s house. Then he forcibly draws Sir Walter inside the 
cobbler’s shop. 

The night-watchman is heard approaching. The fighting suddenly 
сеазев, and the combatants disappear. All is quiet when the night- 
watchman turns the corner. 
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Аста. е 

Next morning David enters his master's shop with a basket of 
dainties which Magdalena has given him. He offers this to Sachs, 
pos a thereby to appease his wrath for the fight of the night 

efore 

Sachs is in good humour. He thanks David, but does not take 
the basket. He rehearses David in the song for the contest. 

Sir Walter, who has spent the night in Sach's house, arrives and 
tells of a dream he has had. Sachs says the dream is a song. He 
transcribes the words and enjoins Sir Walter to memorise the 
melody. They leave. Beckmesser, limping from the effects of 
David's cudgel, arrives, sees the manuscript, and takes it. "When 
Sachs returns, Beckmesser asks him if he may keep the song. Sachs 
consents, and Beckmesser goes off well pleased. 

Eva comes, in bridal costume. She tells Sachs her shoe pinches. 
He kneels in front of her and proceeds to investigate. From her 
confused answers he realises that Sir Walter has returned. Sachs 
takes off Eva's shoe and goes to his bench. 

Sir Walter tells Eva of his love in a song which is obviously the 
final stanza of his dream-composition. Sachs realises this, and tells 
Eva that Sir Walter has composed a master-song. He adds that 
he has a plan whereby Sir Walter may win the prize. Eva says that 
were she not in love with Sir Walter she would certainly be in love 
with Sachs. 

Sachs makes David a journeyman, which promotion entitles him 
to bear witness, and, incidentally, to get married. Magdalena 
enters, and David joyously tells her of his promotion. Sir Walter 
and Eva likewise brighten at the prospect of happiness in store for 
them. Sachs alone seems bereft of any special reason for rejoicing. 
He has long loved Eva. But he feels he is too old. And there is 
Sir Walter. He renounces inwardly all hope of her for himself, and 
determines to help her to wed Sir Walter. 

In a field by the Pegnitz river the guilds are assembled for the 
song contest. With much pomp and ceremony the Master-Singers 
mount the platform. Hans Sachs, having announced the conditions 
and the prize, calls on Beckmesser. Beckmesser, still limping, 
begins the song which Sachs gave him. He has tried to make Sir 
Walter’s lyric fit a melody of his own. The result has neither 
reason, rhyme, nor melodiousness. He gets worse and worse. The 
derisive laughter of the assembly stops him. He becomes infuriated, 
and denounces Hans Sachs as the real author of the song. This 
Sachs denies, and affirms that the song is beautiful if properly 
rendered. He tells the Master-Singers that the real author, though 
not himself, is present, and that only the author can sing the song 
as it should be sung. Не concludes by calling on the author to 
reveal himself. 

There is a murmur of surprise when Sir Walter steps forward. 
Joyously he sings the song of love and fidelity to Eva. The effect, 
though instantaneous, gathers strength as Sir Walter proceeds. 
The Master-Singers hail him victor. Pogner gives Sir Walter the 
badge of rank, and places Eva's hand in his. Sachs is rewarded 
for his ability to discern genius by being proclaimed head of the 
Master-Singers.—M. C. B. 


THE SERAGLIO. 


(Die Enfuhrung Aus Dem Serail.) 


Bv Mozart. 


The story is an adaptation from “ Belmont and Constance ” 
(Bretzner). The Opera was first produced at Vienna in 1872. 


Scene: In Turkey. Period: 16th Century. 


The principal characters in the story are: Belmont, a young 
Spanish grandee; Pedrillo, his servant (who, for reasons, has become 
servant to the Pasha); Osmin, the Pasha's major-domo; Constance, 
beloved of Belmont; Blonda, her English servant; and Selim, the 
Pasha. 


Аст г. 

Constance and Blonda have been abducted, and are imprisoned in 
the Seraglio of Selim. Belmont stands outside the palace, hoping to 
see Constance. Osmin, the major-domo, refuses Belmont's request 
to speak with Pedrillo, who for the time is in the service of Selim. 

Pedrillo enters the garden. Osmin thinks he has been currying 
favour with the Pasha, by spying. He accuses Pedrillo of trickery, 
and threatens to hang him. When Osmin departs, Belmont calls 
to Pedrillo, and eagerly questions him about Constance.  Pedrillo 
says that his skill as a gardener appeals to the Pasha, and that he 
is allowed a good deal of freedom on this account. It would be an 
easy matter to rescue Constance, but the difficulty would be getting 
away from the palace. 


Belmont tells Pedrillo that in the harbour there is a ship that but 
awaits his signal to take them on board.  Pedrillo says he will 
arrange an audience for Belmont with the Pasha. Belmont is to 
pose as an architect. The Pasha's retinue, Constance among them, 
is seen returning from a water-trip. Belmont hides. 


Selim Pasha and Constance pass. The Pasha cannot bring smiles. 
to Constance. She tells him she mourns the absence of another. 
She enters the palace, and then Pedrillo presents Belmont, as an 
architect, to the Pasha. Тһе Pasha promises Belmont ап audience- 
for the morrow, meanwhile ordering entertainment for him. Pedrillo- 
essays to conduct Belmont within the palace, to the anger of Osmin, 
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ACT 2. 

Blonda, in the garden of Osmin’s house, is being pestered by his 
attentions. The English girl defies the major-domo.: He suspects 
she loves Pedrillo, which idea she fosters. Osmin orders her into 
his house, but cannot compel her to obey. Constance and the Pasha’ 
arrive. The Pasha tells her that if she does not learn to love him 
by the morrow he will arrange for her io be tortured. They depart, 
and Blonda and Pedrillo arrive. Pedrillo tells Blonda of Belmont's 
plan to rescue her and Constance that night. 


Later, Constance is alone, dreading the torture which is awaiting 


her, when Blonda comes to tell her of Belmont's plan for their 
escape. 


Pedrillo plies Osmin with wine till the major-domo becomes 
apparently intoxicated, and then conducts him to bed. Constance 
and Blonda come to meet Belmont and Pedrillo, and the couple 
renew their vows of fidelity. 


ACT 3. 

"Тїз midnight. Belmont and Pedrillo have been successful in so 
far that they reach the garden of the palace with Constance and 
Blonda.  Osmin, still showing signs of his vinous indulgences, 
suddenly appears, and the fugitives are arrested by his order. Bel- 
mont tries to bribe him without avail. The major-domo openly 
exults at the death awaiting them. 

They are brought before the Pasha. Constance begs that she 
may die instead of her lover. Belmont silences her and kneels to 
the Pasha. The Pasha recognises him as the son of the Governor 
of Kau. He tells Belmont that his father was the cause of his losing 
his kingdom. Не enquires from Belmont what sentence he expects. 
Belmont replies that he expects that the Pasha will wreak vengeance 
upon him for his father's actions. Тһе Pasha replies that he despises 
that father, and, therefore, he cannot follow his examples. Belmont 
may go free. There is one condition. He is to tell his father that 
he was in Selim Pasha's power and Selim set him free. To the 
further disgust of the major-domo (who has been mentally inventing 
special forms of torture for the prisoners), the Pasha then frees 
Constance, Blonda and Pedrillo. 


M. C. B. 


MIGNON. 


Bv AMBROISE THOMAS. 


First produced in Paris in 1865. The plot is derived from Goethe's 
“Wilhelm Meister.” 


Scene: In Germany and Italy. | Period: 1790. 


ACT 1. 

Lothario, an aged minstrel, enters the courtyard of a German inn. 
The old man’s wits are failing him. Peasants, townsfolk, students, 
and others are assembled. Lothario plaintively sings to them a 
lament for his long-lost daughter. 

Giarno and his troupe of gipsies arrive. Filina, an actress, and 
Laertes, an actor, members of a theatrical company stranded in the 
town, are amongst the crowd present. Giarno spreads a carpet. 
He announecs that “ Mignon” will perform “the dance of the 
eggs." He brings from his cart Mignon, a beautiful, but sad- 
looking, girl. 

Giarno orders her to dance. Mignon declines. Giarno threatens 
her with his whip. Lothario offers Mignon his protection from 
Giarno. Wilhelm Meister, a student, also intervenes. Wilhelm 
draws his pistol, and, advancing towards Giarno, forces the gipsy 
to cease his brutality. Тһе actress, Filina, gives Giarno money to 
appease his wrath. Mignon divides her bouquet of flowers between 
Wilhelm and Lothario. Giarno and the crowd depart. 

Wilhelm and Laertes fall to discussing the plight of the theatrical 
company, who are unable to find an engagement.  Filina returns. 
She makes herself specially agreeable to Wilhelm. Laertes becomes 
jealous of bim. As Filina and Laertes depart, Mignon returns. 
Mignon tells Wilhelm of the beautiful land she has known as a 
child. Wilhelm marvels at the cruelty of Fate to give Giarno power 
over so beautiful a girl. 

When Giarno comes, Wilhelm invites him inside the inn, with 
the object of purchasing Mignon's freedom. Mignon tells Lothario 
of Wilhelm's efforts on her behalf. 

Filina, accompanied by a young noble named Frederick, meets 
Wilhelm. She tells Wilhelm that Frederick’s uncle has invited the 
theatrical company to his castle, and suggests that he (Wilhelm) 
should accompany them. To this Laertes jealously objects. 

Wilhelm arranges for Mignon to reside with a worthy family in 
the town. Instead, she elects to disguise herself as a page-boy, and, 
in that capacity, to serve Wilhelm. 

The theatrical company set out for the castle. Filina takes from 
Wilhelm the bouquet Mignon gave him. Mignon is distressed at 
this, but is silent about it. The gipsies are leaving the town. Mignon 
bids them farewell. 


Аст 2. 
Filina and Wilhelm meet at the castle. Mignon is in attendance 
on Wilhelm. She is garbed as a page, and she pretends to sleep 
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whilst Wilhelm and Filina make love. When they leave, Mignon 
finds her way into Filina's dressing-room. Неге she brightens her 
complexion with Filina's cosmetics. 

Frederick and Wilhelm begin a jealous quarrel for Filina. Mignon 
arrives. She is wearing one of Filina’s gowns. Wilhelm is keenly 
sensitive of her beauty. He realises the impossibility of continuing 
the page-boy arrangement. Не tells Mignon that she must leave 
him. This decision Mignon attributes to Filiaa. Wilhelm offers 
her money. She declines it. Filina is surprised at Mignon's appear- 
ance and offers her the dress she is wearing. But Mignon hastily 
picks up her own garb and runs into the dressing-room. Under the 
jealous eyes of Frederick, Wilhelm and Filina go out together. 
Mignon, in gipsy garb again, shows jealousy also. 

Outside the castle, Mignon is listening to the strains of music 
within it. She is thinking of Wilhelm and Filina. Lothario comes, 
notiees her distress, and speaks to her tenderly. Не calls her 
“ Sperata,’’ which is the name of his long-lost daughter. Тһеп his 
wits return to normal, and he recognises her as Mignon. 

Loud applause is heard for Filina. Wild with jealousy, Mignon 
prays that God may launch his lightnings and destroy by fire the 
castle and all within it. The bemused brain of Lothario catches 
her prayer. He goes away with the idea fast fixed. 

Filina and the guests come into the garden bearing torches. Filina 
is singing gaily. Mignon listens to Lothario. He tells her that he 
has fired the castle. Mignon rushes inside the castle just as Laertes 
comes out shouting '' Fire!" Evervone is aghast, except Wilhelm. 
He rushes to Mignon's rescue. As he bears her out to safety, he 
finds she is clasping the bouquet, now withered, which she gave 
him, and which Filina took from him. 


ACT 3. 

In the Castle of the Cipriani (Italy), Wilhelm meets Lothario. 
The aged minstrel tells Wilhelm that Mignon's fever has abated, 
and that she sleeps. From a servant, Antonio, Wilhelm learns that 
the Castle of the Cipriani is for sale. This ancestral home of the 
great Italian family has fain plunged in gicom for years. On the 
loss of his wife and child, its last master left it for ever. Wilhelm 
declares that he will buy the castle. Lothario tremblingly repeats 
his words. The minstrel essays to open a massive door, and Wilhelm 
tells him it has remained closed for fifteen years. Lothario despond- 
ently departs. Mignon comes and asks Wilhelm where she is. 
Wilhelm reassures her, tells her he loves her, and that Filina is far 
away. But the voice of the actress is heard without. Mignon faintly 
calls for Lothario. Тһе massive door opens. Lothario, brilliantly 
attrired, bids them welcome to his house. Once, he says, he was 
master here. Handing Mignon a casket, he tells her to open it. 
She finds a child's girdle of gold. “ It was Sperata's." Thus 
Lothario. Weepingly Mignon takes a book. She begins to read, 
and finishes by reciting from memory. Passing through the massive 
door, she recognises a portrait of her mother. Mignon is Sperata. 


Lothario clasps her to his breast, invoking blessings on his daughter 
and her lover. M. C. B, 
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RIGOLETTO. 


Bv VERDI. 
Scene: IN MANTUA. Period: ібтн CENTURY. 


First produced in Venice, March, 1857. 


In the Duke's Palace a ball is in progress. Тһе Duke enters 
and tells one of his courtiers that he is fascinated by a girl whom 
he has met on her way to church. He has traced her to a house 
in a lonely street and discovered that every day a mysterious man 
goes there. He seeks to detain the Countess Ceprano, daughter of 
Monterone. Тһе Count is jealous. Rigoletto asks him sardonically 
what troubles him. Presently Rigoletto suggests to the Duke that if 
he wants the Countess he should abduct her. Her husband, over- 
hearing, vows vengeance. Subsequently the festivities are interrupted 
by the entrance of Monterone demanding the return of his daughter. 
Rigoletto mocks him. Mgnterone curses Rigoletto. Rigoletto returns 
to his own house at nightfall, and is accosted by Sparafucile, who >ffers 
to rid him of any rival on easy terms. Rigoletto promises to remember, 
Entering his garden, which is screened from the street by a high wall, 
Rigoletto is greeted affectionately by his daughter, Gilda. She ques- 
tions him about her relations and asks permission to extend her walks. 
He forbids this, and calling Giovanna orders her never to lose sight of 
Gilda. As they are speaking the Duke slips into the garden un- 
observed. When Rigoletto has gone the Duke appears and makes 
ardent love to Gilda. Тһе courtiers, led by Ceprano, assemble in the 
street. They have come to abduct Gilda for the Duke and to be 
revenged on Rigoletto, thinking she is his mistress. Rigoletto return- 
ing, they tell him they are going to abduct Ceprano's wife, and ask 
him to assist. On his consenting they tell him he must be masked 
and blindfolded, in which condition he is induced to hold the ladder 
for the abductien of his own daughter. On his discovering of the ruse 
né attributes his misfortunes to Monterone's curse. Тһе Duke laments 
the disappearance of Gilda. His countiers enter and tell him they have 
brought her to the Palace. The Duke, delighted, goes to see her. 
Rigoletto enters and pretends that he enjoyed the previous night's 
adventure, but he is consumed with anxiety for the fate of his child. 
He learns she is with the Duke. Later, Gilda rushes in and Rigoletto 
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insists on being alone with her. She confesses that she was wooed by 
the Duke as а poor student, and that she loves him. Rigoletto vows 
revenge. 

Gilda continuing to love the Duke, Rigoletto brings her to 
Sparafucile’s house to convince her of his faithlessness. The Duke. 
disguised as an officer, enters Sparafucile’s abode. Не flirts with 
Madelena and demands a night's lodging. Gilda watches unseen. 
Rigoletto arranges with Sparafucile for the murder of the Duke. Тһе 
Duke goes upstairs. Madelena intercedes with Sparafucile to spare 
his Ше. He at length consents that he will kill anyone who happens 
to call before midnight, but he must have a dead body for Rigoletto. 
Gilda overhears this and knocks at the door. Sparafucile stabs her 
and putting her body in a sack gives it to Rigoletto and receives pay- 
ment. Rigoletto discovers how he has been deceived and recalls the 
curse of Monterone. W.E 
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ROMEO and JULIET. 


Bv Gounop. 


The adaptation of SHAKESPEARE'S “ ROMEO AND JULIET ” to Grand Opera 
closely follows the original. 


First produced in. Paris, 1867. 


There is a feud between the houses of Montagu and Capulet. 
The action of the Opera commences with the fete in the house of 
Capulet. Here Romeo meets Juliet. Tybalt discovers that the 
masked guests are followers of the house of Montagu. Tybalt is only 
restrained from impetuous action by Capulet. 


The lovers, Romeo and Juliet, are married in the cell of Friar 
Laurence. Later, in the city square, Tybalt slays Mercutio and is 
himself slain by Romeo. Romeo is denounced by Capulet, and the 
Duke of Verona: pronounces sentence . banishing Romeo from the 
State. Romeo bids farewell to Juliet and departs to fulfil his sentence, 
Capulet arrives with Friar Laurence and informs Juliet that he has 
planned that she shall wed Count Paris that very day. 


Juliet takes the sleeping draught Friar Laurence „gives her. 
Romeo finds Juliet again amidst the gloomy surroundings of the 
tomb of the Capulets. Romeo knows not of Friar Laurence’s schemes. 
He believes his wife dead. He takes poison and as he falls Juliet 


regains consciousness. The lovers die im each others arms, 
M. C. B. 


TANNHAUSER. 


Bv WAGNER. 
First produced in Dresden, 1845. 


Heinrich Tannhauser, a young Thuringian Noble, chivalrous, 
accomplished, brave, beloved by all who knew him, has disappeared. 
None can tell whither the well-graced minstrel knight has vanished. 


But as the curtain rises disclosing the Grotto of Love, beneath 
the Venusberg, we see the erring mortal a slave to the sensuous 
enchantment of the Goddess of Love. Ensnared by Venus, here has 
he dwelt, he knows not how long; days have passed by, months have 
vanished, season followed season, but beneath the amorous spell of his 
seductive mistress, he has lost all sense of time, and he knows not the 
duration of his captivity. Venus reclines upon her couch, Tannhauser 
sleeps with his head upon her lap, and the visions of the enchanted 
‘cavern are woven into his dreams. Now he wakes and though still 
beneath the spell that holds him in languorous dalliance, he is 
endeavouring to overcome the lethargy which surrenders him a cap- 
tive'to the rapturous embraces of Venus. Ніз soul is awakening, he 
longs for the light of day, satiety has followed indulgence, and he 
would exchange the perfumed odours of the Grotto for the fresh air 
that sweeps through the valley of the Wartburg. He longs to follow 
the manly sports in which he won renown ; he sighs for the combat, 
and he implores his beautiful but vile enchantress to set him free. She 
begs him to stay but he is obdurate ; she employs every art to hold 
him in her thrall, but he feels that he has been wrong, that a man’s 
duty awaits him, and that atonement must be made for the sin of which 
he has been guilty ; she upbraids him for his falseness but grants his 
freedom. The cavern and the grotto disappear, and as the light of 
day breaks over the valley of the Wartburg, Tannhauser is seen kneel- 
ing before a shrine of the Virgin, grateful for his deliverance, truly 
penitent; the work of his atonement has commenced, and he is 
absorbed in prayer. 


On a cliff to the left a snepherd boy sings his song of Dame Holda 
and plays upon his pipe. From the mountain track upon the right 
comes a band of pilgrims to Rome, and as they move along the vale the 
plaintive supplication becomes more faint in the distance. Now from 
afar breaks upon the ear the melody of the horns of a hunting party ; 
it gradually draws nearer and ultimately Hermann, the Landgrave of 
Thuringia, and the Knights’ Minstrels enter with their attendants. . So 
deep has been the absorption of Tannhauser that he has failed to notice 
their entrance until they have recognized him and have called to him. 
To their greeting his response is but churlish for his embarrassment is 
great. They would question where he has been so long. The truth 
he dare not tell and he addresses them :— 


“ I have wandered іп a distant land, where never could I rest or 
solace find. То strive with you I came not here; let us forgive, and 
let me go my way." 
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But Wolfram takes him aside, tells him of the love he (Tannhauser) 
has awakened in the heart of Elizabeth (the niece of the Landgrave) 
and bids him stay for her sake. Тһе difficulty is solved. Life for 
Tannhauser possesses a higher, nobler interest than ever dawned on 
him before, for the affection of a good and virtuous girl has awakened 
in his young impetueus nature a desire to prove that he can be worthy 
of her. . He embraces his friends and the drop descends on the re- 
conciliation. 


consideration. and forgiveness. The errant one is but too easily 
forgiven ; the exchange of mutual vows follows, and at last happiness 


After the departure of Tannhauser the Landgrave affectionately 
greets his niece. Не knows her secret and he respects it. , 


To-day within this hall shall be held a Tournament of Song. The 
Minstrel Knights, including Tannhauser, are to contend, and the fair 
Elizabeth is to crown the victor. Hither are bidden by the Landgrave,. 


" Can ye of Love the nature truly tell me." 


The first contestant chosen is the brave but gentle Wolfram van 
Eschinbach. His treatment is marked by a pure and refined feeling, 
but his exquisite simile finds no approval with Tannhauser who now 
evidently under the influence of the vicious Venus, treats the subject 
in such a gross and prurient manner that Biterolf denounces him as a 
blasphemer, and the audience cry '' We'll hear no more." Again for 
а moment the influence of Wolfram arrests the coming storm, but 
Tannhauser's evil passion in unrestrained and he tells his audience that 
if they would know what love is they must go to the Hill of Venus. 
This terrible avowal produces consternation, and the ladies, with the 
exception of Elizabeth, fly from the hall. 


Indeed, is Tannhauser a blasphemer now, and the drawn swords 
of the Knights would have dealt out swift retribution but Elizabeth 
steps between them and their victim; “ Would ye deny his soul 
salvation ? "' she cries. 


“І plead for him, oh spare him, I implore you! 
Let him repent him of his sinful pride. 
Let him again his heart with new faith burning 
Know that for him too our Redeemer died," 
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Elizabeth has saved him, and too late Tannhauser realizes the ruin he 
E таи and sees revealed to him the pure and noble heart that he 
as broken. 


From the valley below is heard the hymn of the pilgrims and 
Tannhauser flies to join them on the way to Rome, there to repent and 
seek absolution. 


In the third act we are again in the Valley of the Wartburg ; 'tis 
autumn time, the russet is on the trees and in the bracken, and as. 
evening falls Elizabeth is kneeling before the shrine of the Virgin 
ponas for the wild and wayward one who early in the year went 
orth to Rome to beg for absolution ; she is heartbroken, dying may-be, 
but in her prayer to Heaven for mercy and forgiveness she supplicates. 
for Tannhauser even as for herself. Away in the distance is heard 
the hymn of the home-returning pilgrims. Eagerly she watches as 
they draw near and as they pass she scans each face, but Tannhauser 
is not there. “ Не will return no more” she cries; bitterly worn out. 
she retires to the Wartburg, rejecting the kindly proffered aid of 
Wolfram. The stars are coming out and the night is talling and 
-the minstrel sings his invocation to the evening. Attracted by the 
music there enters on the scene, footsore and exhausted, a wild and 
haggard figure. "Tis Tanhauser, with griet and sorrow on his counten- 
ance and hopeless, unutterable despair reigning in his unshriven soul. 
To Wolfram he tells how all his sufferings were fruitless, all his penance 
unavailing. He was refused absolution and was sent away accursed. 
Saith the Holy Friar to him :— 


“ As from this dead staff in my hand 
Never again a leaf shall grow, 
So from hell's all consuming brand 
Salvation canst thou never know.” 


Again does Venus seek to lure him to her bower, but Wolfram stands: 
by his friend and whispers in his ear the word “ Elizabeth," and the 
temptress is vanquished. 


From without is heard a requiem, and the Minstrel Knights are 
singing an intercessional hymn for the soul of the saintly Elizabeth 
who now is treed from all her earthly sorrows. Upon her bier she is 
borne across the fore ground, but at a sign from Tannhauser the 
mourners put down their burden near him. Slowly he sinks beside it, 
but ere he dies he utters :— 


“Holy Saint, Elizabeth, pray thou for me." 


„ Even as he dies the younger pilgrims arrive from Rome bearing 
with them the Holy Friar's staff which has miraculously sent forth 
young leaves and flowers.—wW.E. 


PAGLIACCI. 


Bv LEONCAVALLO. 
Scene: In CALABRIA. Period : MODERN. 


First produced in Milan. Мау, 1892. | 


The strolling players arrive. Сапіо, chief of the troupe, announces з 


their performance of Punchinello. Canio's wife is the beautiful Nedda. 
Of her he is insanely jealous. Топіо, the hunchback clown, crooked 
in mind as in body, is foolishly enamoured of Nedda. She scorns him. 
Tonio vows vengeance. Silvio, a wealthy farmer, loves Nedda, 
Nedda is coquettish enough to encourage him. Тошо contrives that 
Canio shall witness a love meeting between Nedda and Silvio. Canio 
reveals himself to the gui ty pair. Silvio flies ere Canio can seize him 
or even identify him. Canio would stab Nedda, but Beppo, .the 
harlequin, persuades him to prepare for the performance. Тһе 
audience take their seats and the Punchinello play begins. Columbine, 
Clown and Harlequin play their parts as usual. With Canio's appear- 
ance as Punchinello matters change. Overcome by jealous rage he 
demands that Nedda shall disclose her lover's name. Тһе audience 
loudly applaud what they regard as fine acting. Canio stabs Nedda 
and she dies at.his feet. Wildly Silvio, who has been hiding amongst 
the audience,'fushes to the platform. '''Tis thee ” | cries Canio. He 
turns his dagger on Silvio. Piteously Canio announces—‘ The comedy 
is ended.” M. C. B. 
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THE ROSE OF CASTILE. 


Bv BALFE. 
Scene: IN SPAIN. Period: 18TH CENTURY. 
First produced in London, October, 1857. 


Elvira, Queen of Leon, has been betrothed to Don Sebastian, heir 


‚ to the throne of Castile. She learns that it is his intention to disguise 


himself as a muleteer and visit her city with the object of seeing for 
himself what his prospective bride is like. The Queen and her maid, 
Carmen, arrayed as peasants, meet Don Sebastian at an inn where he 
is passing as Manuel, the muleteer. 


The Innkeeper behaves rudely to the ladies, and the supposed 
muleteer intervenes. Не falls in love, and the pretended peasant maid 
reciprocates. There comes Don Pedro, a kinsman of the Queen, with 
designs қым the throne of Leon for himself. Part of Don Pedro's 

an is to find someone resembling the Queen sufficiently to impersonate 

r. He and his conspirator are greatly impressed by the likeness of 
the muleteer’s pretty sweetheart to their sovereign. They induce 
Elvira.to promise to carry out their wishes, little thinking she is really 
their Queen. “She is to do certain acts calculated to compromise her- 
self, and so impair her popularity with her sübjects. She accom- 
panies Don Pedro and his friends to the Palace, knowing that her 
adventurous lover, the Prince, will follow. This he does and over- 
hears a plot to imprison the Queen discussed by Don Pedro and his 
associates. The Queen frustrates them by prevailing upon an elderly 
and foolish Duchess to closely veil and take her place in the royal 
carriage on the occasion when the plot is to mature. The Duchess is 
seized by the conspirators under the impression she is the Queen. 
They hurry her away to a convent, whilst they seek to compel their 
imitation Queen to do their bidding. Тһе Queen astonishes them by 
appearimg amongst them in her regal robes. They are at a loss to 
account not only for her presence, but for the absence of their peasant 
maid substitute. The Queen announces her intention to wed none 
but Manuel the Muleteer. She is somewhat taken aback to hear that 
Don Sebastian, whom she knew in disguise as Manuel, has been wed to 
another. She thinks however that she made a mistake and that Don 


‘Sebastian was not Manuel after all. She adheres to her decision to 


marry Manuel Don Pedro is well pleased. Her union with a 
plebeian muleteer would ruin her in the eyes of the populace. He 
thinks the throne of Leon is his. But Manuel comes. He proves 
himself Prince of Castile. He discredits the story of his marriage to 
another. Gladly the Queen bestows her hand upon her royal lover. 
A.S. 


——nc өз лы песен 


TOSCA. 


By PUCCINI. 
Scene: IN ROME. Time : 1800. 


Firsi produced in Rome, January, 1900. 
The Story is that of VICTORIEN SARDOU'S Novel of the same паше 


The political prisoner, Angelotti, effects his escape. In the church 
he finds his friend, Cavaradossi, the painter. Cavaradossi is to conceal 
him in а dry well in his villa garden. Ere they can depart, Tosca, the 
famous singer arrives. She is the beloved of Cavaradossi. Finding 
the door locked, her jealous suspicions are aroused. Cavaradossi 
soothes her, and takes Angelotti away by a secret passage. A shot 
announces that the escape is known. Scarpia, the villainous chief of 
the police, enters. Scarpia loves Tosca, and he thinks to rid himself 
of Cavaradossi as a rival by bringing him to execution for shielding 
Angelotti. Cavaradossi refuses to reveal Angelotti's hiding place, and 
Scarpia orders his torture. In Anguish Tosca speaks. But news 
comes that Angelotti has committed suicide. Enraged, Scarpia com- 
mands that Cavaradossi shall be shot. Alone with Tosca, he promises 
that the execution will be but a mockery if she will give him her love. 
Further he will hand her passports to leave Rome for herself and 
Cavaradossi. Tosca consents. · Scarpia instructs that blank cartridges 
are to be used. Не signs the passports. Then Tosca snatches up a 
knife and kills him. She flies to the battlements, where Cavarardossi 
awaits execution. She tells him to feign death. The firing party 
arrives. Cavaradossi falls. Tosca, on the departure of the soldiers, 
hastens to the recumbent figure of her lover. She bids him arise ; all 
is safe now. Alas! Cavaradossi is dead. The treacherous Scarpia has 
secretly ordered real shot to be used. Tosca in despair, hurls herself 
over the battlements of Rome to fall dead on the pavement below. 


M. C. B, 


Boek of Words of this Opera, 1/6, on application to O'Mara 
Opera Co, 
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TRISTAN AND ISOLDE. 


By RICHARD WAGNER. 
Scenes: Ох BOARD SHIP ; IN CORNWALL, ; IN BRITTANY. 
Period: IN THE Times OF KING ARTHUR'S KNIGHTS. 


First produced in. Munich, I865. 


Tristan is conveying Isolde, Princess of Ireland, to Cornwall. 
There she is to become the bride of his uncle King Mark, to whom she 
has been betrothed against her will. She loves Tristan. He also loves 
her. He cannot divulge his passion because there is a blood feud 
between his family and her. То а brave and honourable knight such as 
Tristan the barrierisinsuperable. Furious at his coldness, Isolde would 
poison him. Her handmaiden, Brangaena, changes the poison to a 
love draught. Tristan and Isolde partake, and their passion for each 
other becomes uncontrollable. True to her plighted word, Isolde 
marries King Mark. She repeatedly meets Tristan in secret. They 
are seen together by Melot, another Knight, who betrays them to King 
Mark. The reproaches of the King so grieve Tristan that he challenges 
Melot toa duel. Tristan is mortally wounded. Kurvenal, his faithful 
servant, bears Tristan to a castle in Brittany. There he lies dying, 
stricken with remorse for his falsity to King Mark, and grieving be- 
cause he cannot forget Isolde. Isolde is skilled in the art of healing, 
Kurvenal sends for her to aid Tristan. When she arrives Tristan’s joy 
is too much for his strength and he dies in Isolde’s arms. King Mark 
has learnt from Brangaena. the truth about the love potion. He 
comes to forgive the helpless Tristan and Isolde. Kurvenal fears 
he has come for revenge and his soldiers attack those of King Mark. 
Kurvenal is slain. King Mark enters to find Tristan dead and Isolde 
dying of a broken heart. M. C. B. 
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SUPPLEMENT TO 


STORIES OF THE OPERAS. 


THE JEWESS 


By HALEVY. 
O'Mara Opera Co.'s translation by Mr. Samuel Langford. 
Scene: IN CONSTANCE. Period: 1414. 


First produced in Paris, 1835. 


Monsieur Brogni was Chief Magistrate of Rome before entering 
the Church, and during that time banished all Jews from the city. 
Brogni's palace was burnt, and his wife and child were supposed to 
have perished in the flames. Rachel, his daughter, however, was 
saved by Eleazer, a Jew, who brought her up as his own child. After 


this catastrophe, Brogni entered the Church, and through his zeal . 


eventually became Cardinal. He was transferred by the Pope to 
Constance in Switzerland, which was then a refuge for Jews, and 
where Eleazer and Rachel had retired after their flight from Rome. 
Eleazer there carried on the trade of a dealer in precious stones. The 
Cardinal having proclaimed a public holiday, the Jew and his daughter 
incurred the displeasure of the populace by working on this solemn 
holiday, and were dragged from their house by the people to be put to 
death for their crime. 


Cardinal Brogni arrived at that moment and saved them ‘from 
the anger of the crowd. Prince Leopold, the fiance of the Princess 
Eudossia (niece of the Emperor), also comes to their aid. 


Leopold, in order to win the affections of Rachel, has proclaimed 
himself a Jew to her and Eleazer, and adopts the name of Samuel. 


During the Pascal supper when Eleazer asks Leopold to marry 
his daughter he refuses, and tells them һе is a Christian. ‘Princess 
Eudossia, having purchased a jewelled collar from Eleazer, presents it 
publicly to her fiance, Leopold, when Rachel tears it from his 
shoulders, and denounces him for having made love to her, a Jewess. 
'The Cardinal under the then existing laws, excommunicates Leopold, 
and condemns him, with Eleazer and Rachel, to death. Pending the 
execution of the sentence, Eudossia sends for Rachel, and entreats 
her to save Leopold's life by retracting all she has said. The 
Cardinal offers the Jew and his daughter their lives on condition that 
they renounce their faith and become Christians, which the Jew 
refuses with scorn. Eleazer, at the last, not wishing to see Rachel 
die, begs of her to become a Christian ; she also refuses, and then the 
Jew, in order to be revenged on the Cardinal, who has implored 
Eleazer to say where his daughter is, points to her just as she is being 
thrown into the cauldron of boiling oil. 


масив: 


LOLA DESCARTES. 


Bv FREDERICK TOLKIEN. 


This British Composer's work is in rehearsal and will shortly be 
presented for the first time on any Stage by the 
O'Mara Opera Company, Limited. 


Scenes: ROSENTHAL, SCHOLTENBURG, LUTZ (Germany). 
Period: 1748-1753. 


ACT 1.—SCENE 1. 
EXTERIOR OF A COUNTRY INN AT ROSENTHAL. 


Gottfried, King of Scholtenburg, under the disguise and name 
of Theodore, an officer of his own army, has wooed and won the 
heart of Lola Descartes, the pretty daughter of Rupert, an Innkeeper, 
and his wife, Anita. Rudolph, a citizen of the realm, who is himself 
in love with Lola, has discovered the King’s secret, and in a fit of 
jealousy reveals his knowledge, and exposes Theodore, who is forced 
to admit his deceit. 


ACT [SCENE 2. 
EXTERIOR OF THE CATHEDRAL AT SCHOLTENBURG. 


On the anniversary of the King’s Coronation, a Commemoration 
Service is being held in the Cathedral. The broken-hearted Lola joins 
the cheering crowd outside, in the hope of once more beholding her 
beloved King. She meets with Rudolph who endeavours to dissuade 
her from her attachment; in this, however, he fails, and returns 
defeated and resentful. 


ACT 2.—SCENE 1. 
EXTERIOR OF THE KING'S PALACE. 
King Gottfried, for political reasons, has consented to marry the 
Princess Martina. Rudolph has revealed his knowledge of the King's 


love for Lola to Count von Erhardt, a rascally Minister, who is 
jealous of the King's popularity and power. 


=< 
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ACT 2.—SCENE 2. 


PALACE BALLROOM. 


Erhardt has Lola brought to the Palace and plays upon 
her jealousy until she denounces the King, and the Princess, on 
hearing of his infidelity, refuses to marry him, and the curtain 
descends amidst general commotion. 


è AGIS 
CASTLE OF LUTZ. 


King Gottfried overwhelmed by his double misfortune, falls into 
settled melancholy. Von Erhardt takes advantage of his mental 
state and has him confined in the Castle of Lutz on a plea of insanity, 
and has his brother elected Regent. Lola, hearing of his position, 
plots to rescue him. Rudolph, however, discovers her plans, and, 
while pretending to help her, works against her and the plot proves 
unsuccessful. After three months the confinement proves fatal to the 
King, who takes poison. The ever-faithful Lola makes her way 
unaided to Lutz. There she falls lifeless on the Royal bier. 


VONAT. 


" ГОРУ 3 c mmm 


DEI нули Tatar SING 


